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This exhibition presents nearly fifty photographs made by Lai Fong in China in
the 1870s and 1880s. Most are from the more than 400 Lai Fong photographs
in the renowned Loewentheil Collection of more than 21,000 early photographs
of China.

AEREBRETHEA KRS T 19 tHE 70 £ 80 FRHREFEREBNRA, B
mAZ U BERRECA/RIE, ZWEAEES 21,000 sKPEFHRAF
m, HEPRFHERE 400 Zik.

Lai Fong. Portrait of Actors. 1870s.
Ry (kEER) 1870 4



Lai Fong was internationally acclaimed in his time as the foremost Chinese
photographic artist. He was regarded as a master photographer of exceptional
artistic skill and vision and an expert technician of the new photographic
process. Pioneering European masters of the wet collodion process admired
Lai's photographs of China. They noted that Lai “had entered the arena of
European art, associating his name with photography in its best form.”
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Lai's fame was temporarily eclipsed by the conflicts of twentieth-century China in
which much of China’s photographic heritage was lost. The widespread loss of
photographs and records make it difficult to identify Lai’s works, though recent
scholarship is making substantial progress. Rare photographs by Lai continue to
be identified in great international collections, and Lai is reclaiming his high
status in the history of Chinese and international photography. At present there
is no great institutional collection of Lai's work in China. His surviving prints and
albums are vital to understanding the development of photography in China by
Chinese artists.
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Portrait of Lai Fong.
RITHER

Little is known about Lai Fong's life. His family was from Gaoming, west of
Foshan in Guangdong province. Lai came to Hong Kong from Guangdong to
escape the Taiping Rebellion. Early in his career, the artist worked for the
Portuguese photographer José Joaquim Alves de Silveira. Lai learned the art
and soon became one of the first Chinese photographers to set up an
independent studio in Hong Kong. Afong studio became the most famous and
respected nineteenth-century Chinese photography studio. It offered an
unparalleled selection of photographs including magnificent views of Hong
Kong, Guangzhou, Beijing, Shanghai, Fuzhou, and Xiamen, as well as important
portraits of the diverse people of late Qing Dynasty China.
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The great Afong studio survived its founder’s death in 1890 and continued to
prosper. Lai Fong's son Lai Yuet-chen operated the Hong Kong studio until
1940.
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Lai Fong. Shanghai Bund.1870s.
235 (Lisha) 1870 K

Although Lai began working as a photographer as early as 1859, at about age
20, he established his studio under the name Afong in Hong Kong around 1870.
There he catered to both Chinese and foreign clientele. Lai's outstanding
reputation permitted him to photograph China’s most important people and
events. His photographs included portraits of Chinese dignitaries such as the
late Qing Dynasty statesman, Li Hongzhong. Afong studio advertisements
proclaimed that he was a photographer by appointment to H. E. Sir Arthur
Kennedy, Governor of Hong Kong, and H.I.H. the Grand Duke Alexis of Russia.
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Lai Fong. Portrait of Li Hongzhang. 1870s.
RIS (FBERKR) 1870 FR

Lai Fong's reputation as the leading Chinese photographer brought some of
China’s most influential people to his studio. In this portrait Lai Fong captured
the character of the powerful Qing Dynasty statesman Li Hongzhang. Li, a
general, ruler, and diplomat, is famous for his role in China’s early industrial and
military modernization. Lai Fong conveys Li's high status by taking the picture
from an angle that elevates the statesman visually. Li was the first official in
China to recognize the political and diplomatic power of the photographic
image. He gave his portraits as gifts to visiting diplomats to circulate his image
and project his power around the world.
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Lai Fong. YuenFu Cave Monastery. 1869.
35 (TEF) 1869

The famed Scottish photographer John Thomson praised Lai as a photographer
of "exquisite taste.” Thomson followed in Lai’s footsteps traveling to Fuzhou
after Lai made the first known photographic expedition there. It is evident from
surviving albums in collections in Europe and America that foreigners collected
and embraced Lai’s photographs.
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The earliest known advertisements for Afong studio appeared in 1870, when it
was located at 54 Queens Road, Hong Kong. The studio’s photographs offer a
rare opportunity to see China and its people through the lens of the Chinese
master before the epochal transformations of the twentieth-century. No other
nineteenth-century Chinese photographer offered such an extensive and diverse
view of late Qing Dynasty China.
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Printed studio label from an Afong album. 1870s.
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Verso of an Afong studio cabinet card. Lai Fong. Afong studio advertisement.
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Lai Fong. Hong Kong Harbour. 1870s.
RE (FEED) 1870 (K

Lai's comprehensive visual narrative of life in late Qing Dynasty China, is among
the most important bodies of work in Chinese photography. Afong studio
advertisements boast of its “larger, choicer, and more complete collection of
views, than any other in the Empire” and note that the collection is steadily
expanding.
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Lai Fong. Chinese Junks. 1870s.
2E (PXAE) 1870 £/

Lai Fong often photographed the waterways of China. This picturesque view
shows six junks, a form of wooden Chinese sailing ship dating to the Han
Dynasty (220 BC - 200 AD). The junk enabled China to surpass other nations in
maritime technology for one thousand years. Lai Fong composed this image
so that the peaks and hills in the background are echoed in the cluster of junk
sails and their reflections on the water.

eE RERIKEEANE, RRSRATELNBREZIM, EXRKIMNFUERINIIES,
RIS T R AHIRAG, RN DERENN (RJTEl 220 F£2
ATT 200 F) . PRPMPILI, ERFPEINESRARERE—TFHRIEEN
FAlE. EXKBABES, FAERNETSHENEEHRINAARERRE
MNEKRRIBIRZITWEER. FRRAER,



Lai Fong. Barber. 1870s.
835 (ERIm) 1870 1%

Lai Fong. Caregiver.1870s.
835 (FL&R) 1870 £

Afong studio also sold a series of character or genre studies. The gallery
catalogued its collection by location and subject matter, providing captions to
describe the images. Lai's decades of work resulted in a grand, sweeping view
of nineteenth-century China.
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Lai Fong's landscapes are masterpieces of photographic art equaling the works
of the most celebrated Western masters such as Carleton Watkins in America
and Gustave Le Gray in France. Like Watkins, who worked in the American West,
Lai Fong captured the majesty and power of his nation's landscape.
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The photographs of Le Gray and Watkins are collected by and shown in leading
museums throughout the world. Lai Fong’s masterpieces merit the same honor.
This exhibition of great works of art by Lai Fong is an important step in bringing
worldwide recognition to one of the greatest Chinese photographers.
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Lai Fong. Waterfall. 1870s.
R¥E (Ff) 1870 &K

Carleton Watkins, Lower Yosemite Fall, 1865-66.
FIRE - RFFEHT (UAEERRA THF) 1865-66 F



Gustave Le Gray, Bas-Breau, in the Forest of Fontainbleau. 1850s.
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Lai Fong. Botanical Gardens, Hong Kong. 1870s.
Ry (FEEYE) 1870 £



Lai Fong. Road through the Botanical Gardens. 1870s.
837 (EYETR) 1870 £

Gustave Le Gray, The Road to Chailly, Forest of Fontainebleau (Pavé de Chailly), c. 1852
EETER - 8 - 8B (MABBRHRMPEETIVFERRK) 29 1852 F



Steeped in the artistic traditions of China, Lai created photographs distinct from
his international competitors. His work shows the influence of Chinese literati
painting and traditional Chinese art, heightening his appeal to his Chinese
clientele. His photograph ‘Waterfall’ is reminiscent of traditional Chinese art. The
powerful image, like his other Fuzhou views, invites the viewer to contemplate
humankind’s place in nature. The achievements of Afong studio are the
foundation upon which the art of Chinese landscape photography was built.
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Lai Fong. Dinghu Waterfall. 1870s.
837 (RHWRE) 1870 F4

Waterfalls have been sacred places in China for thousands of years. Lai Fong's
photograph of the Dinghu Waterfall at Dinghushan, near Zhaoging,
Guangdong follows the tradition of shan shui painting, which often took
waterfalls as a subject. Shan shui refers to a traditional style of Chinese painting
depicting scenery or natural landscapes. It involves a complicated set of



requirements for composition, form, and balance. In Lai Fong's photograph,
the artist creates drama by juxtaposing the white rushing water with the dark
shadows of rocks and the still pool of water. The waterfall in this photograph is
located in the Dinghu Mountains National Nature Reserve, the first nature
reserve in China, established in 1956.
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Lai's photographic views of natural landscapes show that he admired shan shui
paintings and that his art evolved from the traditional style of Chinese painting.
His exquisite waterfalls views are a tribute to a traditional Chinese art form that
is still practiced by Chinese photographers and painters today.
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Shen Zhou, Lofty Mt.Lu, 1467.
A (FLUSE) 1467 &£



Lai Fong. Waterfall. 1870s.
Ry (&f) 1870 £

Lai Fong. Dinghu Waterfall. 1870s.
835 (REWLR®) 1870 £



Huang Junbi (1898-1991), ¢ (1940)
Hanging scroll, ink on paper.
EAE (1898-1991) (ILRE) £9 1940 F
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ART OF LAI FONG II. (PORTRAITS)
RENZER N (HK)

The Loewentheil Collection includes the world’s foremost holding of Lai Fong's
early photographic portraits of the people of China. Lai's artfully composed
studio photographs remain among the most important portraits of the Qing
Dynasty. He portrayed both the famous and as-yet unidentified subjects.
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Lai's portraits give viewers a sense of the subject’s humanity. Even after
150 years, viewers can imagine the sitter's thoughts, feelings, personality,
and even their reaction to the emergence of photography.

RIS ABRERBELLNE NPRAMZIRE EAEEENVALE, SRBMNSBINKE
B150F2:E, ERAEBEIRFERERENDE, BR. EE, EE2MIX
TREZX—HMAHEVRIRA,

Some Lai portraits, such as ‘A Mandarin’s Wife," are produced in a distinctly
Chinese style resembling ancestral or commemorative portraits. Posing for the
camera was a formal event for most Chinese people in the nineteenth century.
Lai was able to create collaborative portraits with his Chinese clients helping
some to present an idealized self. Through the position and gaze of his sitters,
their clothing, and the use of symbolic props, Lai’s portraits convey the dignity
of their subjects.
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MANDARIN'S WIFE
Shanyd

Chinese interest in portraits of course preceded the invention of photography
by many centuries. Commemorative portraits, commonly referred to as
ancestor portraits, were central to the ritual of family worship. This tradition is
often echoed in nineteenth-century Chinese photographic portraits. Lai Fong's
“A Mandarin's Wife” shares many formal attributes with Chinese
commemorative portraits. The woman is seated facing the camera. She wears
an elaborate headdress, a long necklace, a robe, and an outer coat or fringed
vest known as a xiape that displays a rank badge reflecting her husband'’s
status.
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Lai Fong. Portrait of Three Women from Xiamen. 1870s.
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Lai Fong. Portrait of Women and Child from Xiamen. 1870s.
Ry (B IZF5%E) 1870 1R

Women are often unidentified in albums, but their clothes, hairstyles, and other
aspects of their appearance provide clues as to their place of origin. These
young women holding oval painted fans are from Amoy (Xiamen). Their
hairstyles and accouterments are typical of the region.
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Lai Fong's portraits often feature props signifying the trades or social status of
their subjects. Like other Chinese studios, Afong Studio produced photographs
for sale to Chinese buyers as well as foreign clients. This pair of portraits
illustrates the choices the photographer made in shaping the image of his clients
for his market. He often used models in his portraiture. Two of the models
above appear in both portraits but with different furnishings and props. The
photograph with the boy shows Chinese household objects on a table, and the
women sit in Chinese chairs. In the other image, the boy is replaced with a third
woman, and the models sit in Western style furniture.
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Traditionally, women of a higher social class preferred decorated circular fans,
which were literati-associated objects. The inclusion of the fans in the
photographs alludes to the refined taste and intellectual cultivation of the
women and can symbolize romantic feelings and longing. The opulent clothing,
jewelry, and coiffures in the portraits were also used to emphasis idealized
wealth and feminine beauty.
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Ancestor portrait of a couple contains a picture of a child leaning toward the woman, which is symbolic of
fertility; Qing Dynasty (1644-1911), by an unidentified artist. Hanging scroll, ink and color on paper; 54 1/2
inches by 30 1/2 inches. (2013 Royal Ontario Museum)
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The boy appearing in this hanging scroll symbolizes fertility. He is similar to the
boy in appearing in Lai’s portrait of the two women from Xiaman. A number of
props commonly present in commemorative portrait paintings are displayed in
Lai's portraits including books, teacups, and flowers. These symbolic props, an
important manifestation of Chinese culture, lend additional complexity and
nuance to Lai’s photographic portraits.
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Portrait of an Official
BREH

In late Qing dynasty China, Chinese officials often sat for photographic portraits.
The new technology allowed Lai Fong to disseminate images of Chinese
governmental and military officials. The photographer’s printed label identifies
this sitter as “A Chinese Admiral” and informs the viewer, “He is one of the
highest in the Chinese Navy — mark of distinction in the Officer is the character
on the breast plate.” This distinguished looking anonymous sitter is in a
Southern official’s hat chair next to a tea table. He wears a surcoat, with a bird
rank badge that is obstructed from view, and a court necklace. Conventional
Chinese props in the portrait include a zhadou, on the floor. Lai Fong probably
made the portrait for the sitter or his associates, and further research may help
to identify the officer. The photographer made additional profit from the
negative by circulating the image around the world as a depiction of a Qing
Dynasty official.

BeERE, FEEARHBRFEENER. X JFREANEESNRS —1F10R
MR LLEIMIEER, TREBEFEXERFHNELER. BRSAXKRAF
FCRInE FENERAFTRE B ATEBE DRNFE, FHTRAMREANFE
BERSRIZ— HFREBUXFIMRATERRIE L, BAy PXEHEY



TRENERSTHE, KBEABEANER, WLTR/LS. EEER, K
ZH B, AMEFKR, fRPUIFERSHER AETH NS5, X
IKHGBNERFSNRAPEANEREBENEXRAEIE, XERSDNEFH ST
o HERBHER —&RABZIMAE, Aitt, BAHER FRXEFERSEAR
BRERERNRALERINERE, REINAERSEA HREFIMNIN.

Group portrait at moon gate in Yamen
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ART OF LAI FONG lil. (PANORAMAS MIMIC HANDSCROLLS)
RENZAR N (FEHEXEFRE)

Lai favored the photographic panorama which bears similarities to the Chinese
handscroll. Creating these grand works of art was a difficult process. Each
sequential frame had to be captured on a series of glass plate negatives. Then
the prints were joined together to create the extended image. Lai's three-print
panoramic photograph ‘View of Hong Kong Harbour’ is composed similarly to
Wu Li's handscroll, the masterpiece ‘Whiling Away the Summer’ (1679). Lai used
his lens to portray both the majestic landscapes and bustling cities of China and
the daily life and humanity of the Chinese people in the nineteenth century.
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Lai Fong, Hong Kong Harbour, 1870s
RE (FEEO) 1870 £

Wu Li, (1632-1718), Whiling Away the Summer. Handscroll, ink on paper. 1679,
Qing Dynasty.
=HA (1632-1718) (=HEEFEE) FE, KE|LKEK, 1679, BER

Lai Fong, Gulangyu Panorama, 1870s
R7E (KRIEERE) 1870 £



ART OF LAI FONG Il (ARCHITECTURE)
PEZAR (BH)

Lai Fong's architectural photography is an irreplaceable treasure trove of
information about centuries of architecture in China, much of it lost forever. It is
one of the great coincidences of history that the new technology of
photography arrived in the world just as modern construction and urban change
were replacing the historic face of China.
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Working with his large format camera and glass plate negatives, Lai Fong was
able to make pictures with extraordinary precision, rivaling what is possible
using the best available technologies today. The breathtaking detail of many
early photographs of China is not only aesthetically powerful but also invaluable
to architectural historians and preservationists. Photographs of architecture
enable the recovery of measurable data about lost or damaged buildings,
allowing their repair or reconstruction. This applies equally to great architectural
monuments and to incidental buildings and architectural fragments, revealing
information that might otherwise be lost.
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Lai Fong, Pazhou Pagoda, Haizhu District, Guangzhou
8y (IINEBHREEME)

A caption accompanying Lai's photograph describes the Pazhou Pagoda as
“rustic,” a term from the lexicon of the picturesque, a key aesthetic concept in
landscape art in the eighteenth and nineteenth centuries.
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Lai touched up the glass plate negative in the studio to give the pagoda a more
defined structure. The pagoda, once an active Buddhist temple, served as a
navigational landmark for merchant ships sailing into Guangzhou in the
nineteenth century.
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An Zhengwen. Yellow Crane Tower, during the Ming dynasty
LRIEX (EESHE) BA

Early Chinese paintings depicting architecture indicate a building’s place and
role in society. Lai's architectural photographs echo this tradition. The new
photographic technology allows Lai to record ancient Chinese architecture with

great precision while also conveying the mood and atmosphere of the building’s
surroundings.
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Lai Fong, Examination Halls
B3 (k)
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Lai Fong photographed an extraordinary era in Chinese history. He captured
images of a rapidly changing China just before the fall of the imperial system
that ruled the world’s most populous nation for more than two millennia. As
China entered the era of industrialization and the governmental changes of the
final years of the Qing Dynasty, Lai produced a body of work preserving the
memory of an old China for the benefit of a new China. China was drastically
changing in the final years of the Qing Dynasty. This great Chinese artist’s
photographs memorialize the history of a nation transformed forever, providing
us a critical link between China’s past and China'’s present.
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In addition to the exhibition in the Herbert F. Johnson Museum of Art, Lai
Fong and Thomas Child: Photographs of Late Qing Dynasty Chinese Street
Life is on exhibition in the Rotunda Gallery in the Rare and Manuscript
Collection at Cornell University Libraries.
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Lai Fong and Thomas Child: Photographs of Late Qing Dynasty Chinese Street
Life. Carl A. Kroch Library, Cornell University, Ithaca, New York, February 6 -
April 18, 2020.
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Thomas Child. Ornamental Storefront in Beijing. Beijing, 1870s.
S8 - e EREEmEM) JtR, 1870 £

This exhibition of nineteenth-century photographs of street life in Chinese cities
is drawn from the Loewentheil Collection.
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Thomas Child. Great Street from the City Gate. Beijing, 1870s.
ESHT - BRE (BiIARE) R, 1870 4K

The show features images of the streets of Beijing and Hong Kong by the
nineteenth-century master photographers Lai Fong and Thomas Child. Street
photography has evolved as a unique and enduring art form since the dawn of
photography. Both Lai Fong and Thomas Child created systematic
photographic portfolios of the Chinese cities in which they lived and worked.
The street scenes they captured are at once works of art and fascinating
glimpses of everyday life in nineteenth-century China.
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Lai Fong, the foremost Chinese photographer of his time, was based in the
developing cosmopolitan city of Hong Kong. Thomas Child spent two decades
as a pioneering photographer in Beijing while employed as a gas engineer for
the Imperial Maritime Customs House. Child created a series of nearly 200 views
of Beijing’s architecture, people, and daily life in the 1870s and 1880s. At this
time there were virtually no other photographers residing in the ancient city.



NENFERZINRS SN EEZEETELE, MBNNEBNLELRRRERERS
RERER, T - ERENN—Z2ERREIMRABTERBR DRSS ARSI ITE
MBSy, FILREETIEZ+H. EHAEEL 70 = 80 FRHARE, E/REMIL
REVER. BERINEEEEANTERR T —RIE 200 KRA. EXRNEE, &
EHALTRE L FRE R RZM,

Lai Fong. Temple. Hong Kong, 1870s.
835 (5@ &8, 1870 FK

During the time of Child and Lai, the long exposure times needed for wet-plate
collodion chemistry presented difficulties for photographing street scenes.
Objects and people in motion became blurred or disappeared from the image —
they often appeared on the resulting plate as optical ghosts. Crowds often
formed around the photographers, making spontaneous capture of street
scenes difficult. Overcoming these obstacles, Child and Lai produced a number
of important images of street scenes.
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Lai Fong. Queen’s Road, Hong Kong. Hong Kong, ¢.1880.
R (BBERKE) &8, ©91880F

Lai's dynamic images of Hong Kong show both Chinese residents and visitors to
China from other countries. In contrast Child’s Beijing views reveal streets
populated with Chinese people. At this date foreign visitors to Beijing were
unusual. The photographers’ views reveal the differences between the cities
themselves. In Lai's images of Queen’s Road, shop signs are in both foreign and
Chinese languages, whereas in Child’s images they are only in Chinese.
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Thomas Child. New Shop, Beijing. Beijing, 1870s.
58 - EXE (EREE#) bR, 1870 4

In this photograph Child captures the grand opening of an elaborate shop in
Beijing. He explains, “It is a usual thing upon a new shop commencing business
to erect a large structure of poles extending across the front of the shop and
well into the street, the whole is covered with red cloth on which are stuck gold
characters, lauding their wares higher than the structure. The inside is hung with
lanterns and pictures which attract great crowds ... a good trade is done for a
few days, and the shop is duly advertised.” The two-story structure is adorned
with elaborate coverings and brocade to entice buyers. The facade highlights
the predominate lines of the wood frame with the inner bright material. In
contrast to the neighboring shops, the building displays the richness of the
goods for sale within. Any passerby would be sure to notice and drawn to see
the goods for sale.
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Thomas Child. Tobacco Shop in Beijing. Beijing, 1870s.
5 - ERE JEREEE) LR, 1870 K

Another dramatic street scene by Child shows an ornate late Qing Dynasty
tobacco shop in a commercial district in Beijing. Child writes: “The most
important part of the shops in Peking is the outside, much ingenuity is
concentrated on the shop front, and large sums are expended in elaborate
decoration ... many of the shops have a great reputation for their wares, they
have been established for centuries and their signs are well known landmarks.”
The multi-level shop has scaffolding that advertises the tobacco for sale. The
straight lines of the shop are in contrast the circular adornments of the hanging
displays enticing prospective buyers. Chinese businesses of the time used
elaborate facades to draw attention to the prosperous nature of the store and its
proprietors.
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Lai Fong (Afong). Queen’s Road, Hong Kong. Hong Kong, ¢.1880
Ry (BFREE) (FEEEXE) &8, 91880%F

The photographs of Lai and Child present a wealth of historical information
offering offer a window into the last years of Imperial China. Details about
architecture, business practices, technology, and material culture are here
preserved for study by future generations. The dress of ordinary residents,
professionals, members of the clergy, merchants, and others appears in the work
of both Lai and Thomas Child. Street scenes show the goods on display and the
advertising the stores used to draw in customers. Advances in computer
imaging technology promise the discovery of additional details hidden in these
photographs for more than 150 years.
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These photographs not only preserve otherwise lost historical information but
also present a window into Chinese art and culture. Through the eyes of Lai and
Child we see the nineteenth-century Chinese and international perceptions of
people, buildings, and public spaces.
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Afong Studio. Great South Gate of the City Wall. Beijing, 1890s.
EFRAE (R ER, 1890FK

Most of these buildings and streets in these views are lost forever due to the
modernization and transformation of China. Comparison of the photographs of
Lai and Thomas Child reveals important artistic and stylistic differences.
Eventually Chinese photographers became of one another’s works, resulting in
increasing similarities. But at this early date we see substantial differences



between the approaches of Child and Lai reflecting differences between the
cities themselves. The structural differences between the cities, Hong Kong as a
center of commerce and Beijing as the center of the Chinese empire, are
essential to understanding Chinese culture at the end of the Qing Dynasty.
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DESCRIPTIONS OF RARE EARLY STREET SCENES IN BEIJING AND HONG KONG
TERREELNRRHREGER

Thomas Child. Ornamental Storefront in Beijing. Beijing, 1870s
o - &R (EREEE) tR, 1870FK

This storefront, featuring a wooden balcony-like structure, is covered with
wooden carvings and pillars. A crowd gathers at the right, while in the
foreground carts offer goods for sale. This kind of ornate wooden storefront was
common in the late Qing Dynasty and could be found throughout Beijing.
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Lai Fong. Queen’s Road, Hong Kong. Hong Kong, ¢.1880.
Ry (FBEREKE) &8, Y91880F

This Lai Fong view of Queen’s Road shows its Western and Chinese buildings.
The stores lining the street include a tea house, a shop for imported goods, a
“Western Style” dental crown provider, and an optical shop. Lai Fong catered to
both Chinese and Western buyers, and his views often reflect the cosmopolitan
nature of Hong Kong.
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Thomas Child. Shops in Beijing. Beijing, 1870s.
58 - ERfE (EREH) ER, 187054

This shop-lined Beijing street was evidently a jewelry district. Wooden sign poles
advertise each shop's specialty. The first store with the darker pole is called the
“Intelligence and Magnificence” jewelry store. The second shop’s white pole
advertises “Pure gold and fine silver inlaid Manchu and Han Chinese style
headdress, caskets, hairpins, and jewelries produced by Wen Bao Lou.” The line
of smaller huts across the street stands in contrast to the fine stores on which
Child focuses.
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Thomas Child. Great Street from the City Gate. Beijing, 1870s.
ESHT - BRE (BiIIARE) bR, 1870 £

This view shows a major Beijing thoroughfare taken from a high vantage point.
Child juxtaposes the avenue’s straight line receding into the distance with the
angled roofs of the buildings lining the street. People, carts, and horses can be
seen moving in both directions. Their rapid motion blurs their outlines, creating
an ethereal effect.
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Lai Fong. Temple. Hong Kong, 1870s.
Ry (FHE) &8, 1870FK

Lai Fong places this small Chinese temple against a backdrop of Western
buildings in Hong Kong. The temple’s wrought iron fence provides a protective
physical barrier, while guardian statues flanking the entrance provide spiritual
defense. An ornate slanting tiled roof lead the eye to the lines of the street
below. Next to the temple is the Zhonghua Academy of Classical Learning,’ a
center for schooling perhaps connected with the temple.
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This small exhibition of works by Lai and Child illustrates the value of early
photography in the study of Chinese history and culture. These photographs of
the vanished world have much to teach us about the past and future of China.
They have preserved China’s history for China’s future.
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